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Find or create a text and make images to amplify its
meaning.

Photograph a word or section of text so that its meaning is
altered by its new appearance.

Combine images in such a way as to use them as picto-
graphic devices to tell a story. Create a visual alphabet.
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INVITATION TO PARTICIPATE

This book, of necessity, represents the author’s perspective and opinion.
No doubt some readers will agree with some of the things said and dis-
agree with others.

If this is the case, please contribute. Should you have a different per-
spective, a suggestion for similar or quite different assignments, then please
contact me. Suggestions for the Bibliography are especially welcome.

The book is printed “on demand.” Accordingly, it is a live document
that can be altered, modified and expanded as material comes to hand. It
is my intention to up-date the book annually.

Please send any comments or additions to the author. Ideally send an
image or two as well to illustrate your point.” If your comment or assign-
ment is selected for inclusion you will receive full credit for your contribu-
tion as well as a free copy of the book.

Address your comments to douglas@clarellen.com

* Image Submission Guidelines

Send maximum quality jpeg files. Size is 6x4 inches at 300ppi.
Also enclose a statement with the name and address of the pho-
tographer, the title of the image and a statement to the effect that
Clarellen has permission to reproduce the image in the book.
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FOREWORD

It was at a meeting of the
American Association for the
Advancement of Science, in
1931, that the scientist and
philosopher Alfred Korzyb-
ski proposed that, “The map
is not the territory.” The es-
sence of his statement posits

the idea that any abstrac-
tion or representation is not the thing represented. | bring
this thought along with me when considering a work such as
Douglas Holleley’s, Your Assignment: PHotoGrAPHY. What then is
the nature of the map that the work represents?

It clearly reveals a path through a series of problems or
exercises that are intended to challenge one’s understanding of
the potentials of the medium. Too often photographic manu-
als have emphasized a myopic relationship with technique and
not with the conceptual possibilities of image making. Holleley
has placed an emphasis on the conceptual and by doing so cre-
ated a resource of possibilities that through their exploration
will reveal more than one might first assume. By extension
you will come to recognize the cumulative effect that these
exercises can have in developing ones visual vocabulary. In this
process of “mapping” you will find Holleley to be an accom-
plished guide.

Nathan Lyons
Distinguished Professor Emeritus, SUNY
Founding Director Emeritus, Visual Studies Workshop
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Above: Illustration from, Wilson’s Cyclopadic Photography.
A Complete Hand-book of the Terms, Processes, Formule
and Appliances Available in Photography. Arranged in
Cyclopadic Form for Ready Reference.

Wilson, Edward L. New York: Edward L. Wilson, PhD, 1894.



